Curriculum Subject: Drama KS3 and KS4

Autumn 1

Autumn 2

Spring 1

Spring 2

Summer 1

Summer 2

Introduction to Drama

Infroduction to Drama
Evacuees

History of Theatre (Greek
Theatre and Pantomime)

History of Theatre (Greek
Theatre and Pantomime)

Acting from a Script 1

Acting from a Script 2

How to communicate
character through facial
expression.

Personal response to live
theatre.
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movements to communicate . . How to follow stage -
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~ . . meaning. directions. .
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- . - . . ) How to give and take
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Witchcraft Shakespeare Blood Brothers Physical Theatre Curios Incident Devising from Stimulus
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> witchcraft. play. physical theatre. play. .
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Options Round 1
Introduction to Practitioners Exploring Stimuli Devising from Stimuli Set Text DNA and Portfolio Devised I;ir::;rlri\:nce and Portfolio and Evaluation
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Options Round 2
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St Bede’s Curriculum Design Principles
Within subjects: depth, relevance, sequencing, spacing

Between subjects: breadth, cultural capital, coherence, progression, interlinking




